ANTS 


or the future’. What were those. 


ee Did they want. changes? 
Certainly some did. Polish hardcore 


freedom’. For most however, the 
music was: the means and ends to their! 
campaign of. destruction and rebirth. 
It is an instinctive reaction amongst 


- those that possess a mindset that has 


"probably existed since humanity 
devolved(sic) into its current state, 
caused by a combination of DNA and 
social/enyironmental factors. Its. 
awakened in the young and once that. 
door is opened it’s there for life, — 
well for a large proportion at least. 
It does not discriminate against 
gender, sexuality or race despite some 
people’ s attempts to define it to the 
contrary. Punk/Hardcore defiled ! 
verything ‘that stood for the bright 
colours, over-c nsumption, and happy 
plastic 80s, Vv onal bureting 


which was basically 
‘This was their” 


arena still exists. ae every. so See 
often I’m at a gig somewhere on this 
decaying planet, currently Australia, 
and I know my grandma would not be 
leased. I know I’m part of ‘something 
that shelters you. away for at. least'a 
couple of hours from everything you 
hate but at the same time punishes 
tha physical and aural assault so. 
utal that at. bashes all your anxiety. 
d rage out. until you!’ rea just. a 
y on automatic. You feel content, 
umb, without a past or future. The 
xt day you wonder what is wrong with 


ooking at yourself in the mirror 


and pride at your masochism physically. 
exposed in your bruises, sore muscles 
and tinnitus. But its never enough, 
you need more, next show, next record, 


ext thrill, next release. This 
aints a seemingly bleak picture, but 
eally. its a position of strength. 
You decide to go that show and 
overcome fear and pain, and this. 
empowerment brings confidence, at 
least it has for me and many that I 
have seen enter this community and 
flourish. This communal experience 
‘creates volatile friendships and 
ustains extreme ideals of unity, 
traight. edge, veganism, anarchism or. 
hatever floats your boat. And -lets 
not forget the sick tunes. Despite 
the end product being so emotional and 
out of control, behind it are hours of 
< ehearsals, intense discussions, and a 
DIY c eativity Spawning countless 
records, tapes, cds, zines, and | even 


Pol nd‘s firs 
nt ning ‘blatant politic 1 


The Prodigal Son B 
~ Going to Target 7 


rings Death 7” (Youngb1oo 
"(Sorry State). 


Lie LP (Touch bud Go) 
(Blood Bubble) : : 


rything, 
~ Possible 7” anq 


demo (Dischord 


No Big Deal 12” (Mutha) 
(Tonpress ) 


Levande begravd 7": 
he Switch 7” 
Off Dead / Black 7" 


ms No Guts, No Glo: 
Never Su mder 7” 


(Sista Bussen) 
(Youngblood). 


(Black) 


ry LP (Reflex) 
(No Future) 


pdude is a genius: 
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; f 
“Tom from No 


Kenny from M 
where Fast, 1, 
responded to my call and co. 
1 welcome in Australia 


h from New. South Wales, Australia in. 


nd awesomeness at http:// 
Some of you may already know him as 


Individual show in England, and don’t géet me 
SS Started on straight edge, or rather 
.dog when we see one. Every word can turn to the article on said topic in ~ 
only be understood in terms of images this issue. Also the interviews in 
painted in our heads by our this issue offer some interesting and 
Haas ee experiences and most of these have to often amusing perspectives on the 
ten : conform more or less otherwise we subject. 
or is it even possible? ‘he . could not communicate. The problem 
‘with definitions of social groups is 
‘that what often starts as a self- 
‘definition, an act of empowerment, 

e.g. calling yourself a punk in the 80s got off on bands doing their own 

|70s, quickly becomes a chain dragging — thing, and Dierk and Erwin from 

yyou down as the word enters the world — Vienna’s Cold World talking about 

at.large. Suddenly you are no longer being Austria’s lone crusaders of 

in control over what the word means thrashy hardcore in the 90s and 
nd.consequently how you define resurrecting themselves to push some 
ourself/are seen by outsiders. Then > more boundaries. 

»f course the later generations enter The point of : 

;the community with pre-conceived to get readers thi cue issue then is 
ae elf be e definitions and quickly assimilate in Makes ‘péocie inking about what 
evolved within liberal rder to belong. prs. Ckeate: these images of 
precisely to control eee EE Hee themselves and how they make th 
Bou. Golmintse Soy sg communities. With a community such as choices and to realise that th a 
regimes desendeag cs ational Socialist ardcore-punk, so hellbent on individual is a conte i . 

FO ed: ON conformity and vationism, the stereotypes are only ah ideological sted ideal, and 
ciate cobb tgerate the borders of e Bees aaa to the point of self- gica battleground. 
ae hans erent, Stereotypes and : atire and lets not forget that en 
‘nd is “ude? «Anarchism on the other oS ‘youth crew’ image itself started ° 

= anti-conformity but in as a satire of 80s american high 
chool jocks. Hardcore punk : 

ee also tend to multiply. and have an impact on it 

cause fragmentation within the outsiders. 

community as it grows and ages. all. about? 


; We got Tom from Nowhere Fast 
in the house having a chat about 


community that can 


perhaps as a ie Elements of self-expression, such as 


3 the clothes that hardcore punk kids i : 
: : +zed upon wholesale. Is aie Spent 
BPE knee o : ity and 2 to make your voice heard t 
this evidence of conformity ines a 
: ing its : and conform to a 

weakness, of a community nearing é community’s ideals thee ghee | 
end? What makes someone want to loo Bistnigy ‘sore shame rises as 
ike a crusty Or youth cre! tt C + And thats what. e law OF ae 
ecially wret despite penne bunk awesome in the a de 
syrotestations when told, the lines : ie Codey. : ah can a 
drawn between the styles of punk they 

ten to are so blurred, and most 

3 listen to more than one type 

may. Then on the other end of the 

rum, other communities are 


and engage with it to 
n Of a ‘type’ that 
pilling over into hardcore to seiz 
ontrol, e-g- shitty metalcore OF 
ropshop (England’s premier youth 
cere araaige) telling kids how t 
dress like a punk and branding it _ 
oo ‘cool’ whilst Mare secobe bee 
oe eS : ormed b : = lay live at his catwa 
e limits of the language system Gas is Pee re oe : 
Lite ces ie anes cive’a crap about if it didn 
iterate them i§ a futile exercise ee pate 
r example, when I write ‘dog’, an Se ce ainy. ‘Seeryous ie oe 
e ofa dog pops up in your head. Si dae aid yound Kids are bu 
cely the Gale] Eek mee oe 4 listening to Bring Me the H 
actly the same, but more or less its A iking the ‘dive to dig deepe 
: , learn their hardcore histor 


A person choosing whi : 
ee A pers g which 
munities to become involved in-is 
here individuality lies. 
ve to exist as they are £ 


ar because we can all recognise 


estom Scel 


are a lot of things I don’t like about this scene, but I’ve only lived | 
have any right to criticize a city whose culture I barely understand. 
. decline her invitation to write for this zine, but she assured m 
thinking” is what she said. I believe she’s right. The problems I se 
pretends they don’t exist. I won’t dwell on the negative though. I'll 
city with as rich of a punk history as Boston has been divided. 
~~ Going into more detail would be 
“i said, here pee 


uU 


z 


# \band is for you. 


eff from Closet Fairies and Strong Reaction also plays in Brain Killer, ho 


Cel ike thi i in Killer strikes a completely diff 
a can be. It's like this everywhere, right? Brain Ki l amen 
S renononed bands. Dark, heavy, noisy, and fast, this band destroys. They claii 


a ibe: arc I cet more of a Deathreat feel from the music. 1 
Be ee ares enn ook out for is Morne. Slower and mo 


bers of Born Dead Icons, Morne 
© check out Draize, who have b 
hardcore th a bit 


=~ recently, 


A group of bands dubbing themselves “The New Scene” are trying to recapture ie Set a . 
the earlier part of this decade, when bands like American Nightmare, In My Eyes, Mental, and Right ga ; 
dominated the city. This scene tends to be a bit more macho than others that I have described, one : ! 

- Considering that women play a pretty active role in most other subdivisions of the Boston scene (chec a 
|Red Thread to hear one of the best all female acts). Some of these bands like Mind Eraser, Scapegoat, Sic’ 
(and Tired, and Breathing Fire, have been around for several years. Other such as Waste Management, Step 


Forward, New Lows, Anxiety, and Men’s Interest (featuring members of Cold Sweat) have formed more 
: f : ef Ul aus * ; = a ae : % ; . 


Pee 


In Boston there are a healthy number of band t blend punk with other genres. The noise/psych 
“scene is flourishing thanks in large part to bands like I : tars. General Interest plays music st is wie 
‘identifiable as punk only by the driving rhythms and caustic lyrics. They meld funk with Gang of Four whi 
‘still keepin it raw and exciting... Life Partners also take cues from punk while making their noisy, fSUCOUs. 
droning music. Both of these bands have records coming out on Ride the Snake Records 


i 


ut my own bands. Libyans are a straightforward F 
mpared to everyone from the Avengers to 
pretty straightforward power-violence with 


thanks fo bearing ith me! This report is far from complete. Boston is a big city wn Ee 
scenes, so I tried to concentrate on what is most familiar to me. I put an ee ses MS eer 
because the reader is less likely to have heard these and because the ee Wet Heke 
now. I can think of at least half a dozen new bands that have yet Do play eS he nee 
interesting time. I didn’t bother writing about venues beca : 
A ictng would be pbsdlets by the time you eee ee eo ay coer econ § oT | 
iter exclusi ) | hardcore. All ina . /\ at b 
oan We feat out He arate: es enough to establish a scene where bands actu 


ig 

During the past year in the 
(dis)United Kingdom nothing seems to 
have got the hardcore kids more riled 
up than the concept of straight edge 
A large proportion of my generation 
have rejected the idea and/or 
developed strong anti-edge feelings 
and opinions. On more than one 
occasion I have heard the mantra 
“Straight Edge is dead”, often 
accompanied by a Slurp of a beer or 
the snort of a cocaine line. If I had 
written a response to this a few . 
months ago my anger and dismay would 
have provoked me to advocate a og 
rethinking of the edge, moving it into 
the realm of a cause like veganism. | 
thought now more than ever straight 
edge needs to become a force to e 
confront what in my eyes is a : 
behaviour that subdues the youth ix 
submission against the forces that 
dominate our lives. However, one 
thing or another delayed my chance + 
respond and it was during this time 
that I came across Robert T. Wood 
Straight Edge Youth - Complexity and 


Of course there .are : 
is like losing a loved 
ne to drugs, smokers affecting the 
th of those around them, victims 
£ the drug trade, and whether or not 
unk people piss you off. However o 
he whole it is a personal decision 
ly affecting yourself. 


ORabae Rx U, ela ie 


Yet the way people talk about 
straight edge, and the fact.that it IS 
an identifiable social group with its 
own outward signs of belonging, means 
that, as I have dealt with in The 
Impossible Individual, it IS seen as a 
movement and in many cases as an 
ethical decision. Outsiders have just 
‘as much control over what straight 
edge means as those who claim to be 
edge: The boundaries of the community 
“are permeable to outsider assumptions 
cand opinions, especially through the 
“new generations coming in and those 
‘who are no longer edge. This is also 
why one can see straight edge evolve 
_, and splinter during its twenty- 
something history. The straight edge 
of Minor Threat was a rebellion, a 
- reaction to the drunk punks who were 
drugging their lives down the toilet 
whilst proclaiming to want to ‘destroy 
the system’. Then came the Youth of 
Today strand which saw straight edge 
as more of a positive decision 
associated with the youth, a ‘proto- 
movement’ in many ways that bonded 
similar minded people together and had 
a didactic element. Finally in the 
mid-90s came the ‘Earth Crisis’ strand 
more gang-like 
sewed itself ‘to other 


In a way I’m glad I am part of 
something so chaotic, so lacking in 
rules yet able to provoke such strong 
feelings, but let’s get serious for a 
second. In the UK at least, Straight 
Edge is dying out. Older generations 
tell me this is simply a trough ina 
timeline made up of waves, where each 
ynew late teen/early twenties 
Z generation surfaces as the main group 
{| of edge kids, before most of them opt 
\N OUt as they. grow older and a new 
\ generation surfaces. That's all very 
‘neat’ and passive but the fact is 
something else is happening this time. 
he new generation should have arrived 
fe) the scene already but: have not 
because they are busy being co-opted 
by commercial punk bands, and one 
‘thing I think most straight edge folks 
Can agree on is that edge is 
underground and anti-status quo. 
Without edge kids there is one less 
arrow in the hardcore-punk arsenal of 
annoying the fuck out of society at 
é large, and one less section of the 
Ln Sv hardcore-punk community to keep it 
from becoming monochrome. Something 
is obviously not working anymore and I 
, have yet to suss out the answers 
j without compromising what straight 
edge is. = 


4) 


i 


terms. 
horror at certain sections of the 
‘same’ community, going so far as to 
deem them ‘others’, ‘not really : 
straight edge’ or assuming they will 
drop out pretty soon because they 
-aren’t edge for the right reasons. 
Below are the opinions of a fair few 74 
straight edge persons, on why they ff 
became/still are ‘edge’. Notice how 
they range from those who think about 
it in terms of .a culture; a ‘brother/ 
sisterhood’, a set of rules to live 
by, simply a descriptive term with 
punk roots, and finally those who 
think about it in more ethical terms, 
proving each x-claimer to possess a 
nique standpoint. _—===es 


RADA kann OC 


Some of you reading this will 
obviously be thinking I shouldn’t care 
if it is a personal decision but the 
fact is when I was growing up in the 
outer-suburbs of London not knowing 
anyone else who felt the same way 
about drugs it was hell on earth. 

This was because the suburban teens I 
knew had too much money and time to be 
able to control their intake or be 
even remotely in control of seriously 
addictive substances, both chemically 
and psychologically. This decision 
affects how you spend your free time, 
and lets face it going to the pub to 
watch your mates get drunk every ~ 
weekend gets boring. Call me weak if 
you have to, but once I knew there 
were others out there feeling the same 
way it gave me hope, and once I was 
able to hang out with like-minded 
people I have considered it a gift I 
am truly thankful for. From my own 
observations I see most straight edge 
kids possessing a pre-ordained 
disposition towards drugs that has 
been triggered just as I think being 
into punk is dependent on, see my 
intro in this issue. Therefore, 
either the UK hardcore punk community 
is no longer able to reach these kids 
or those pre-conditions are no longer 
being created, and that’s pretty sad 
any which way you look at it. I don’t 
think edge kids in the UK can afford 
to be passive or disinterested any 
longer, and even more disturbingly 
beaten into shame by their ex-edge 
mates, and it is important to start 
thinking, talking, and acting out! 


I found this piece massively hard to write because, while straight edge is 
actually important to me, I don’t really like to, or have any reason to talk 
about it much. For me straight edge is a personal choice and I don't really want 
my feelings on it and the reasons why I make it part of my life to get tangled 
up with a lot of the dogmatic mindless crap that often gets spouted out when it 
gets discussed. This is probably the first time I’ve had to express why I‘m 
straight edge, with out it being part of a conversation where I’ve been expected 
to justify it as a ‘movement’ or even more ridiculously an ethical choice. I’ve 
been straight edge for somewhere between nine and a half ‘and ten years. It 
suites my lifestyle and it suites. the way I think pretty well, and I’ ve 
generally left it at that. Apart froma couple of notable exceptions, I’ve never 
been able to specifically relate to straight edge. bands or songs, and I don’t 
really care about the idea of a scene or movement. I got into it around the time 
of my fathers’ death, and like pretty much everything about me now, that had a 
big influence on it. I’d spent my childhood up to that point living with someone 
who. was dying of a terminal illness and I'd become obsessed with the idea that 
if I wanted to do anything with my life beyond the mundane, I may not have that 
much time to do it. This may sound cheesy of ‘contrived, but fuck it, that’s how 
I felt then, and that’s how I. feel now. When. I. got into DC hardcore and found 
out about straight edge, it made a lot of sense to me. It was simultaneously 
something that circumvented the spoilt little rich kids puking in their boots 
elements of some of the classic punk bands I was into, and solidified the 


political element that at the time was integral to the appeal hardcore had for 
me. I felt it was rebellious in a way that made more sense to me: Although at 13 


I was essentially an idiot, I still understood that safety pinning an exploited 


patch to my Mohawk and dying my pubes green may have served as some kind of 


threat to. mainstream society if I'd been born 2 decades earlier, but now other 
ir had to be done.....like shunning the binge drinking and drug taking of my 


“peers, shaving my head and trying to use my time productively by concentrating 
On: finding out about music, reading and playing guitar. Like I say, I was an 


idiot, but I still feel as strongly about straight edge then as I do now. I 
generally find being around people who are really drunk or fucked up on drugs 
massively ‘boring, I can’t stand the. fact that people think it’s an interesting 
thing to talk about, and I hate how massively the bar is lowered when it comes 


“to the quality of stuff: people: are into doing with their spare time, when they 


know that it will be at least partia ly intoxicated when they'll be doing it. It 
bugs me ‘that although I’1l never bring dt: up in a conversation, people always 
feel the need to pass comment about the fact that I don’t drink, like alcohol’s 
this amazing thing which ‘you can’t live a full life without. It also bugs me how 
people seem to think that the whole process — of how most drugs are produced and 
distributed (I’m mainly thinking internationally here), is .somehow exempt: from 
ethical scrutiny when they obviously feel other parts of their life aren't. 

— Touse the term straight edge instead of just saying I don’t drink because 


a) punk and hardcore is. a huge part. of my. life, and straight ‘edge has been 
something that I found through it and b) because for me those two words don’t 


translate as a negative to me i.e. a way in. which I've constrained myself. They 


~ remind me: that at some increasingly rare moments in my ‘life, I feel a certain 


kind of vitality and excitement and see clearly that there are things that I 
want -to- do with my time and work towards that are fundamentally important to me. 


fhe fact that I decided to distance myself from a set of things that I feel are 


offered to most people by society as a distraction from those other kinds of 
things, remind me that they’ re there. 
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Keith 2 2 


Straight Edge was never a set of rules to me. As cliche as it sounds 
rules are definitely something that do not rinse well with punk rock. To nig the | 
sub-culture is a social field for doing the utmost with yourself as a han 
being, and taking it as far as you can to make the environment a better place. I 
carry the label of being straight edge because it brings out the best in njaele 
and everyone around me. At a young age I saw some very uncalled for activities 
from people that were supposed to be mentors towards my well being. So instead 
of dwelling on my disgust for their actions, I turned their poor example into a> 
positive first draft for my life, where I developed into the person that I'm 
today. Straight edge represents more than just the control, respect, and 
compassion towards my mind and my body. It represents the responsibility I have > 
towards others. It is my main priority to respect all living things with 
equality, love, intelligence, and understanding. You should never neglect the 
label in using it to shut others out. If someone is down on their luck and on 
the verge of hurting themselves, I want to be able to help them and use my 
qualities to bring them back up. If you discuss the idea intelligently , they 
can realize that you don't have to look towards substance abuse[chemically or 
physically] as a solace to this cruel world. Plus it seems more punk rock to be 
fully aware of the rebellion that you are taking part in, so why not enjoy it 
coming from your mind, and not your whiskey. 


Wojtek 


I went edge the day after my high school graduation party. After four 
years of being a drunk punk I decided to become a clean punk. I made that 
decision when I was waking out. of the club where the party. was held. I don't 
really know what triggered it. Probably I was just tired of boozing and smoking 
cigarettes but I needed something to pull me out of that, so straight edge 
seemed like a good tool to do that. That was year 1999. I was already into punk 
and hardcore for about 4 years when I decided to go drug free. I remember when I 
first learned about straight edge and thought that it was a totally stupid idea 


and there I was, 2 or 3 years later going that same path that I made fun of 
before. Life's strange sometimes. 


i was 18 at that time so I guess that wasn't the usual age that most of 
the kids become edge, but I think it actually worked in my advantage. I was 
almost an adult and I wasn't under pressure of any of my friends to become sxe. 
I made that decision totally on my own and I stuck to it to this day. It's not 
that I think it's my greatest accomplishment ever but I'm still pretty proud of 
the fact that I'm straight edge. I'm proud but at the same time I don't look 
down on anybody who doesn't go the same way as I do. I'm just happy for myself 
that I was strong enough to hold on to it. 


I wasn't always that way. As a young adept of straight edge I felt that 
straight edge is an answer to anything. That kind of thinking got me into a lot 
of stupid arguments over the years which from the perspective of time look so 
childish it makes me embarrassed. I guess I was just naive and too young to 
understand few things about straight edge and life in general. Also the whole 
vibe that was going on at that time in the scene I grew up in had an influence 
on me as well. I know that it's easy to blame the others but not yourself but 


‘that's how I see it. That's how it was in that whole militant straight edge 


movement and I took that attitude towards others who didn't exactly embrace it. 


Anyway, few years passed by and I grew out of that mindset. I think one. “of 
the turning points for me was when I took part in a conversation about some 
person that broke edge and one of my friends said that in his opinion when 


someone breaks edge it's a signal for him that that person can't really be 
trusted as a friend as well, because if someone couldn't hold on to the straight 
edge they probably couldn't hold on to their friendship either. That's when it 
hit me how stupid that whole us vs. them attitude was. I understood that instead 
of building a community it destroys it. What kind of friendship is it when we 
turn our backs on our close ones only because they start to drink. No wonder so 
many so called edge breakers stops going to shows and loose interest in hardcore 
in general, when all we do is pointing fingers at them and make jokes about them 
behind their backs. The thing is that we don't know what can make someone break 
edge. It can be just ordinary boredom or just the fact that the person doesn't 
want to be edge any longer because it isn't for them But sometimes it can be 
some deeper problem like depression over something etc. What kind of friends are 
we if we see our friends getting into heavy..drugs or drinking and instead of 
asking "Hey, are you OK? What's wrong?" we say "Dude, you're not edge any more. 
We can't be friends now.” 


Over the years I've learned that straight edge isn't the goal as itself. 
It's just a base that I can build the rest of my life on. It's a tool that keeps 
me focused on achieving all the other goals that I set for myself in my life. In 
simple words it's not were I ended, it's where I started from and continued to 
grow. And even though it really sickens me when so many people turn it into 
something ugly that I can't even relate to, at the same time I see so many 
awesome sxe kids that keep their hearts open and that makes me "still proud to 
be straight". 


Sam_ Knight 
Straight edge to me means the ability to always be in control of your 
thoughts and actions, but at the same time being able to lose your inhibitions. 


Zs It's an alternative to mainstream society, which separates, but should not 
fully alienate. It is an escape from the binge drink and drugs culture that I 
despise so much and it is a way of using sobriety to educate myself. 


DEJ 


I never had an attraction to drinking or drugs when I was younger and the 
fact that everyone.in my school was so into it made me never want to be involved 
with.it, period. I guess nowadays, still being straight edge has more to do with 
using» logic than anything reactionary. Nothing about drugs and alcohol has 
changed over the past thirteen years that has made me believe that they are good 
for you. In facty a lot of my twenty-something friends who should have gotten it 
out of .their systems long ago are ruining their lives right now from it. I can't 
force anyone to change but thats reason enough for me to stay straight edge. 


Pepper 


It's the best thing that happened to me, I found my calling through sxe. 
If it wasn't for bands like In My Eyes I just don't know where I would be. 


Stage Dives, Moshing, Cargo shorts, X-watches, four sided shirts. There is no | 


better place to be. 


I Wape straightedge when I was 16, after 4 years of extreme alcohol abuse. 
jand occasional drug binges, with the obvious reason for me going straightedge _ 
p being to get back control of my life. Some of the other reasons that I went 
4)straightedge were because most of my friends and family also had drug and 
kf’ alcohol problems, it was destroying their lives and our relationships, I was) 
: cae interested in anarchism and it seemed like a positive way to take 
fA ack some of my time and money from corporations and last but not least Minor 
“Threat were damn cool and made a lot of sense to me at the time. 


At the time I’ went straightedge it was just something new that I knew I 
_needed to change and perhaps save my life, but now 6 years on it means so much 
more. The shit I have experienced in the past 6 years has not only reinforced 

: the original reasons I went straightedge but also opened the door to so many 
ig more reasons and another way of thinking and living. Straightedge is now 

4 inseparable to my vegan lifestyle and commitment to hardcore, I.couldn’t 
atau He eee nas argument without it and straight edge (particularly 
positive straightedge hardcore) has given me the strength : Ss 
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Gotta love the fucking gravitron. 


Cos Im upside down. Im stuck to the walls, and Im puking the cheapest 
bourbon they had at the liquor store all over my best friends face. Watching the 
catholic girls cook the bonus bag of deep cut smack that came with a 50 of wizz 
just so they could sleep when the party ended. At some point it was grotesque. 
At some point i wanted nothing to do with it. At some point;my goals changed. 
Razored heads at 16, carving x's in our foreheads. 

A social network that was turnstile yet rigid. All caring and alert/ 
dismissive, naive, self righteous. We were all so tight, except for that guy, 
and those girls. X's next to our names singing about wolfpacks and other epic 
notions of a counter culture inspired and insipid at a time we defecated our: 
opinions on nappies. Herald the new guard. Refined notions of our forebears, 
standing the test of time like star wars myth. We, changed. Individually and as 
a group. Paradigms and personalities. It was always alive. It will probably. 
always live, its recyclable. Commercially viable and clandestine at the same 
‘time. It was the best damn tree house i ever seen. I had. growing opposition to 
the cell structures. I felt emboldened that i needed. no more gang mentality 
vessels to curb my character or that my interests would never require a social 
‘erutch in either direction. Wet or dry, i still cut myself to shit. At least i 
hold my own razor. Sometimes i really think i miss the club. Tho i know that 
the memberships changed and there is no re-entry. I adore the iconography, the 
mythology, the minicult lifestyles. But romantacising my youth is as repugnant 
as the idealistic youth I was. I won't second guess. I made my choices ill 
stick them out, and like any good sellout, I'll recount on my deathbed. 
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WY EXTORTION, ASSASINATORS, CUT SICE 
WHITE MALE DUMBINANCE ~ 


good band from England; born in ‘The. 
North’ where bones are frozen, misery 
thrives and over the past year a spate 
of great ‘back to basics’ bands have 
been born. NWF is the sound of a 
bunch of snotty attitude-ridden BMX 
dudes stripping down all the bull with 
superfast riffs and infectious hooks. 
I'm hearing Boston attitude meets home 
grown thrash, which is something bands 
like Black SS are achieving on the > 
other side of the Atlantic. If that’s 
your style you will lick their jam. 
You can download the demo from their 
myspace which sees them at their most 
scrappy with sick guitar solos, see © 
‘Plot Loss’ and ‘Never’, and has. an 
SOA cover to boot. Their upcoming 7” 
soon to be released on Mind Rot 
Records in the States, is a tighter 
offering. Yet there’s still a din, a 
messy out of control atmosphere that 
makes this definitely hardcore-PUNK 
that knows its roots without being a © 
copy band. I’m also glad to sée the 
production is kept ROUGH, no polished | 
(read - dead) air here. The tracks 
blast through. your head with many 
clocking invat.well. under a minute, 


] 


- Nowhere Fast are a refreshingly | 


ee 


OUR NAMES, WHAT YOU 
! 


$0 TO BEGIN, GIVE US Y 
PLAY AND A FUN FACT! 


Joe plays drums and has’ a scar 
on his head from where his brother 
leathered him round the head with a 
golf club. Ad plays guitar and met his 
best mate by playing House Of The Dead 
for 12 hours straight at a party. Tank 
plays bass and knows’ the lyrics ‘to * 
every song in the world. I'm Tom, I 
sing and apparently I eat like a 


do for ages. There seemed to be a lot 
f focus in the UK on the heavier sort 
‘of moshy hardcore, which I'm pretty 
into to be fair, but we really wanted 
to see more stripped down, no 
nonsense, .straight up raging bands. So 
instead of waiting, we're trying to do 
it ourselves. Me.and Tank have been 
best mates since we:were about 14, > 
when we used to ride our bikes on the 
sketchy jumps in New Brighton, along 
with Graham of Dirty Monkeys/mascara 


‘TRUE? MHAT OTHER BANDS ARE ON THE SAME 
BOAT AS YOU AND WHAT KIND OF INFLUENCES | 
‘ARE YOU REFERENCING? eS 


Yeah i think the 'garage punk' 
thing is on the rise, I reckon it's 
cool though. Shitty Limits are 
amazing. As for the North, I hope 
that's the case! I know there's a few; 
Sick Humour, Rip It Up, Fixed Grins 
and of course Self Destruct, and I 
hope there's more I've forgotten / 
don't know about yet. 

As for influences, it’s mainly 
the early 80s Boston/DC.bands like 
SSD, Negative FX, Last Rights, Siege, 
Impact Unit, Void, SOA, etc, the usua 
suspects.-I love all kinds of punk and 
hardcore, but: thing can touch the : 
raw power of that, first wave. 

The current scene over in the 
US/Canada. has. had a good effect on us 
too I think. aa Tank spent a few 


NOT T FIND As for MTV and all related 

REND AS A BAND, bullshit, they can keep the freaks 

NEW / INDIVIDUAL that worship it. That Skins program 

DOF PUNK and all that T4 crap is the worst for 

me, pushing the same ‘student indie’ 
culture’ package on impressionable 
kids. Get the pointy shoes, the spotty 
dress, the colloquial accent, and hey. 
rends come presto another ‘guitar band' full of 
end: 66 whole Lockin' clueless cokehead wankers. Fucking 
seeing a uitar bands, what is that anyway?» 
jaha). At the 
good is good, 


ONWARDS TO MORE POSITIVE TOPICS. 

ttae Gnek the HAVE A DEMO QUT, WHAT’S NEXT? 0 i HE 

pefully we can OSSIP FOR THE RECORD NERDS! I’M GLAD You. 

‘no illusions — UT THE DEMO OUT FOR FREE ON THE NERD 

g original $2 IT 

take a 
( old; stay on 

track, ) bullshit! 


Lane 


eah the demo iS up on 
oe (predictable myspace page for free, we: 
will still be selling the actual demo 
CDs at shows too. We just thought that. 
| WHY HARDCORE 1s people who want the artwork/lyrics 
LY. AGREE etc. will buy one either way, so we 
might as well let the tramps download 
the songs for nothing. They're only 
limited because we haven't made any. 
for a while haha. Writing for. 
first 7" is almost done, and wit 
probably be recorded by the time ‘this : 
ne publication is. re It! s 8 need 


ome” best hardcore punk 
bands around’ w: “we were there. 


ent Warning, Doubl 
aw US. away and 
o this even more. r 
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N OR BELIEF ARE 

OF T 

pera : DOWN re 

AGREE? AND 1 A SLUMP, WOULD You | 

SHOWS. DO Yor Ess YOUNG BLOODS AT 
WS, DO YOU THINK M 


ul 
YOUTH’ DOWN THE SHITTER?E Sen THE 


that” ‘ghow was so ‘uch fun, we 
ended up doing mostly. covers for fun; 
Sabbath, Beasties, ‘Void, Misfits, we 
ven all..switched around and did ‘Hard 
Times' just for fun with Tank singing 
Ae ; : eer Other than that, our first show was in 
best sh : oe the dining area of an indie hipster 
. See! alin Py bar in town, mood lighting and all 

“flat in Liverpool ie that. We played with a load of metal 
played a lot of bands, one of whom was sponsored by 
Jaegermeister or something, so there 
jwas- a lot of piss. heads. going off and 


: I don! ee pace if i can give a 
very accurate answer, as I've only . 
really been involved in this shit the} 
past 3 or 4 years. I do remember one 
of the earliest gigs I. went to was a. 
Mental/Justice show in Liverpool, and 
it-was packed full of people from all. 
over the place. Now, bands don't. tend 
to come through here anymore, and fs 
people don't really travel here for 

shows. Saying that, Career Suicide 
played here not too long ago and the 
place was packed and went insane. I 
think there are still plenty of people} 
about who are ‘into’ hardcore, there's 
just not many people who actually care 
or contribute anything other. than the 
fiver at the door. I've seen it happen 
in other areas of life, when times.get 
tough you start to see a clear 

distinction between the real and the 
hangers-on. I'm fed up of people just 
showing up to enhance their social 
life. I hang out with my mates at 
shows as much asthe next person;:-but: 
I have to question the integrity of 
= people that use something I love as 
bands , and anyone who isn't. do qaick route to the status or friends = / 
for similar: reasons probably. ‘they've failed to achieve elsewhere in. 


have a word with themselves : life. 


GAMBIER TERRACE | 
GATHRINE 87 


re ty much the same as tent x. 


ssmminso me: HAHAHAA YEAH | REMEMBER WHAT HOPE , 
CONCEPT OF REMAINS SANG ABOUT PPL NOT CONTRIBUTING eae differe 

Y GET li : TO DIGGING TRAILS AND TURNING THEIR BAC show, like 
Na ra BMZING SEEMS TO GO HAND IN HAND WITH ON THE BMX SCENE, BUT EVERYONE ELSE Kickstart My Heart! by Motley crue 
Ire ON A DAY TO DAY BASIS? PUNK ROCK UP NORTH. MANY GREAT PPL/ THOUGHT THEY WERE SINGING ABOUT THE (for Mat D of course), * Peaches’ by 


: p EANDS WERE EDAD TAY THROOeH UE "HARDCORE PUNK COMMUNITY LOL. WHAT SORTS The Stranglers etc 


the same time, through a combination OF YOU AND DO You KNOW HOW AND WHY Ld 


i et ee RATHER FOND OF COVERS TOO, WHAT ARE YOUR) 
of BMX videos and the older guys we CONNECTION IS SO STRONG UP NORTH?) OS FAVES AND WHAT’S YOUR REASONING BEHIND 
# rode with and looked up to, mainly Mat Yeah, like I've said myself and DOING THEM? SEEMS LIKE EVERY BAND HAS A 


Povene Ba andy, Nestor.) We’ Goe: dies | eg alee oa SO eee Ue ane) Bez econe DIFFERENT ANSWER TO THIS, TRADITION/ __ 
stuff like Black Flag, TSOL, Minor ee : through CDs and the music on BMX EDUCATION / SETTING THE CROWD GOING ETC 
*Threat, DRI, Misfits etc. from videos that we lent off older riders 
watching BMX videos we had scrounged j in our area. We are actually named 
off the older guys and looking into NOWHERE FAST after the BMX video of 
that stuff more. For some weird reason _the same name. That video had it all; 
even though we were listening to that 4 Slayer, Agnostic Front, Black Flag, 
stuff, it never occurred to us that . Redman, Black Sabbath, Bad Brains, 
'hardcore bands might still exist, Bee - Metallica, Samhain...The best part wa 
never mind in our own city. Mat had eh Dave Young's part, he did loads of 
moved to Brighton by then, and we ae insane grinds, looked fucking cool, 
jheard his band was playing in - og oo Sandsrode . to ‘Raining Blood'. As for 
Sheffield with a band called Champion, } northern .BMxers in bands, there is a 
oO we went up to see them. Got to see few when I think about it. What Hope 
Abandon Ship for the first time, saw Remains and The Cover Up .were both 
eople moshing for the first time, and fronted by BMXers I think. Dirty Money 
e all went mad when Champion did a are fronted by a BMXer, although he 
song! ¥ doesn't run pegs and therefore needs 
Amana 4 ito question his manhood... Me, Tank, 
“shape my life pnadsore Bas alee Mat Devine and Graham all used to ride 
years, and still does every day. I'm together back in the day, saees from 
one of those annoying people that x Est mouth worked pa cae ae ce ith the fact that punk and hardcore is 
unashamedly listens to loud fast pone y ec: de Chester: ve aresnates © ee 5 P z 
 horri! le music 90% of the time? ae . 4 Don. from Hammer Attack/Second Guess being blacklisted pom ene city, 
f= into loads of different shit ; peeougn. eating aged ane pay aiews Pesee re) Duele ye ene 2k eS 
Bop nsicatiy, but nothing connects with er Lost Cause, the list goes on. Skating f consequences, people who use shows as 
--: on every level like hardcore unk. is eice an ware paracore.a SOE: PEP pecyouth ¢lub Pick-ap SEenes walking 
a 16ve: that ‘you can't really oP ee Lj4 BMX is probably just as involved as through town wath your headphones in 
nderstand it without being into Geo. iy skating is. There's a lot of punk é “and wanting to kill everything, aZ 
As safe as the music and fashion Sos bands with BMXers all over the } -Liverpool being torn down and replaced 
industry has tried to mak oS ale country, it's cool because it shows a -with pre-fab crap and commercial 
1 aera : make punk, Bei \ lot people got into it the same way. 2 entures for the Capital of 
uta band taking sane simple Kee Ay There must have been a lack of ulture...and. other stuff of that 
and noleas hing absolute hell, drummers up here, or else a straight ynature. | 
dge BMXer would not have ended up in i As for covers, yeah we ‘have done - 
2 four ‘pegs, no la few haha. We do covers because we fe a! C. tore: 
eally love the songs/bands and have I ve J. etts 
anted a chance to do them for a> gecting | st 
hile, plus they're just so much fun 
o play. I know a lot of people who | 
re dead against covers, but if you © 
njoy it then why not? Plus it might 
ead people to check out bands they 
ight not have before. I got into Zero” 
oys through Self Destruct's cover, Bee ae 
ice one lads! Covers we have done. cd SUNDAY ATH (Pop off). 
nclude "Draw Blank’ - SOA, ‘Deny — = DECEMBER 
verything' - Circle Jerks, ‘Boiling | BRAIR DEAD’ 
oint' - SSD, ‘Regular Boys Haircut’ 
mpact Unit, 'My Rules' - Void, ‘I 
ont Wanna Hear It' - Minor Threat, s RO 
I’ve Had It' - Black Flag and we just a deh WD Co OL 
rned 'No Way' by Adolescents. At a J gg pias UN elercer mrtan. ee mee 
ouse party we did in the summer we °: NOWHERE FAST; 
layed the whole of ‘Fight For Your , ‘ 
ght' by the Beastie Boys and 
skulls' - Misfits with Ad singin and™ 
H -Times' by Cro Mags with a AT ie AeTRE 


‘Ludgate Hill Birny oh 
nging, so much fun. We also used to girst band on 6. oop, gran B 


nt intro every 
"Iron Man’ by Sabbath, 


= probably won't do as many any more 
ince we actually Bee Our own. ngs, 


used to like digging trails Welt more 
than riding them, I'm not into going . 
fast or high! More into doing grinds 
and smashing up ledges so the likes of 
COLD ONES can't get their grubby hands 
on them... 
Our lyrical content doesn: t : 
really stray too far from the beeen 
track, but it's all genuine. I hate 
hearing a good band then reading the 
lyrics only to find it's just generi 
‘mildly peeved’ shit not really 
| Justified or directed at anything, so 
I've tried my best to steer clear of: 
vague angst in the words. We've got 
songs about Daily Sport-—reading, 
bacon-butty munching white van men, ~ 


| ‘ fear I'd ‘say pretty much ev ry 
iA 4 song we' re covered is from a classic 
We : record. There are plenty more classic | 
records that we haven't touched’ 
_ though, goes without saying really, 
The Adolescents LP; and those first 
Black Flag and Minor Threat records 
Jare definitely among my all time 
favourites. ‘Kids. Of The Black Hole?’ 1] 
gives me shivers every time. . 
U4 AS for one record, that's a 
\tough one. aA predictable one, bu 
jWthink I'm gonna go with the first 
@iMinor Threat EP. That. record is ‘$c 
hard and violent sounding, but sti 


ong eno 


etl i 


an 
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playing to other young kids. No 
~ ~fashion, no gimmicks, no piss-head 

druggy vibes to dress it up, just 
_ Straight up raging hardcore punk. That 


___. Seems Like complaining is the 
way to go in zines these days or even 
since ginetime began, So here’s my two 
“pence. I’m sitting in a cold dark 
room in. Melbourne, Australia at 3am, 
Winter is taking its last gasp, and 
I’ve just read three Aussie zines all 
shouting about how everything is 
watered down, everything sucks, 
everyone’s a poser and no one GETS 
real hardcore. Right. Obviously 
‘these writers haven’t been to London, | 
UK lately. .From the few shows I have 
seen in Melbourne sO far I’ve 

| witnessed some killer talent and/or 
| plenty of high grade ray material run 

| by a well oiled energetic pack 
o'nutters. People are taking care of 
the community here by expressing 

| themselves and contributing in any way 

| they can. This is AWESOME! Maybe I'm 
‘scratching the surface, maybe it’s the 

| thrill of the new, maybe I’m excited | 

| that people are willing to stick 

“needles into people's eyes by drawing “oo ete 
a ton of vaginas in their zine just to _ : a sani gai a ry nerve 
‘get people pissed about SOMETHING! us!- ~ tng free of 
Meanwhile I’m just getting more and ne 
more riled up about having to come 
home when my working holiday visa 
expires and to what exactly? Too few 
pands with talented members all 
spreading themselves as thin as 
possible. People too interested in 
appearing in Vice and hanging out in 
Hoxton bars to say FYCK you to the. 


ng t 
anybody there? to. 


~ 


rip your newly 


; slietetel | eats ae Osis of soci ause we are 
alternative art’ scene that is ple oe the 


We are 
obviously a mainstream creation in = © Ehe 


disguise that tells you what to do/ 
wear/think. A city seething with old —& 

friends turned cokeheads who have’: juvenile, 
become narcissistic assholes with only don’t tell 
their next cokefest weekend on their 

minds. Lets not forget the lack of 

any good DI¥ ‘made in a week because i 


You gave ap, mates 
ecam j 
a 


ccuaracenetarngesen : _ 


a 


: : 
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come in he building of complex multi- layered 
_. sounds. | would have loved for MT to release 
a ‘hardcore’ record, and they totally could as 
~ the BTCBG session contained eight songs, but 
™ alas it was not to be. They broke up before | 
the compilation even came out in 1984, after 
which they reformed and moved towards a 
-new sound. When the band decided that it 
was almost time to record the first LP, they 
only had enough money between the three of 


| came across Moving Targets whilst 
exploring the Boston punk scene outside of the 
‘X-CLAIM/CHOKE BANDS/SIEGE ETC.’ 
territory, and on a side note boy there’s a lot 
and |_urge you to go down this very rewarding 
path. For example, once | gave MT’s Burning 
in Water LP a spin | was in love. Hailing from 
Topsfield, Massachusetts in the mid/ate 80s 
‘these guys saw some of the most creative and 
exciting times in Boston’s punk history and _ as oe 
made sure they made a firm impression in the ~s them to gO See 'a movie and split a large 
same but perhaps more upbeat vein as Sorry | popcorn”. Kim Brooks, a schoolmate of 
or Proletariat, A cult favourite of those folks — ; Brady's and close friend of Kenny’s came to 
into post/outsider punk, guitarist/vocalist _ the rescue by loaning $3000 to enter Whitedog 
Kenny Chambers and co. beautifully crafted - studios. Recording with Giordano again 
songs containing raw emotions, not some produced a 15 song ‘demo’ which led them to 
watered-down-by-the-numbers-emo-rubbish, ng signed with Taang! Records. Taang! 

bviously knew a good thing and didn’t stick to 


driven with a seriously powerful drummer, Pat a single type of band having also released The 
Brady, and bassist Pat Leonard who hit strin jee 
bess , reings emonheads and Negative FX. | think this 


| o hard he broke them on a regular basis. a 
[" : : ‘kind of openness is also what made the 


“Forming! In the Summer et 1282, they initially “2 Boston scene awesome in general at this time 
llowed their love of the Bad Brains and other Boe : 
Jolp Roe Another Boston label, Modern Method, has. 


oe neraeore, Pande which can be most The Freeze, new-wave girl fronted Bound and 
clearly heard. in ‘the three compliation tracks on = Gagged, the This is Boston Not L.A 

_ compilation LP and proto-punk New Models to 
—. boast on its roster, being fronted by the now 

_ famous Newbury Comics shop. There was a 
_ wealth of local talent all exploring different 

a | ossibilities in the seinen genre and 


n August 1987 Taang! released MT’s session 
minus two songs as the Burning in Water LP 
using most reviewer's to lose their minds 

d rightfully so. As a boppy guitar riff opens 
he album on ‘The Other Side’ you are 

enly thrown back by the harmonising bass, 
1d intense drumming that joins in with its 
>lay-heavy production. Then just when you 
ink it couldn’t get any more epic the 
yarmonised vocals kick in on the chorus 
complete with a ripper of guitar riff and there’s 
no hope for you, you’re sucked in for the ride. 
_ Start to finish this record commands attention 
ae because you can’t predict where the songs will 
go next driven by THAT hectic drumming, the _ 
dude can fill like no { other! Listen to thrasher — 


After a tour the Targets broke up AGAIN (are 
you sensing a pattern here?). In 1991 Taang! 
released the Fall LP. It’s OK but the magic of 
the previous two LPs was gone, being mostly 
made up of re-recorded off-cuts from said two 
. albums. Upon its release there was a 
‘ “2 European tour with Jeff Goddard on bass, 
-§,'Jamie Vanbremer on drums and Ben Segal.on 
second guitar. Called themselves "Kenny 
Chambers and the. Moving Targets" it wasn’t 


‘Let Me Know Why’ to see what! mean. Other 
highlights, hell most of the record IS one big 
highlight, include ‘Shape of Somethings’ with 
its saxophone solo (!!!!), the infectious 

_ melodies of ‘Always Calling’, and the driving 
bass lines of closer ‘Coming Home’. Worth 
getting hold of is the re-release of BIW from 
: 1988 which includes the two extra tracks. 
‘Squares and Circles’, also featured as a b- 
side on the Less Than Gravity EP, has an 
almost oi-ish “Reject!” chorus and ‘This World’ 
contains some cool Mission of Burma-esque 
dissonant phrases which foreshadowed what. 
was to come. +] } : 


9 Sa 


a as | see it. Siow i 
[Kenny Chambers who is still maki 
Z faved guitar for Bullet LaVolta 
7Of-9 1 (a grunge type band thatalso 
included Yukkie- Gipe, the artist behind Zero 


oys’ Vicious Circ le EPI and 
reer, Catch nm en Be oni: 


Fae? lore ta e meke tp a ey 
w bassist Chuck F 
"roast" Freeman until Taang! threw some ~e 
money at them to record a new LP i in 1989: 
Initially meant to be Burning in Water leftovers, ee 
Brave Noise became a new album in its own 
right. Overall the tone is a lot more bitter, 
exuding feelings of digappointment and. 
bringing a Hiisker Dii-esque vibe to the fore, 
no doubt helped by Giordano being atthe — 
ae has again. Instead of the non-stop . 
the Targets started to include. 
complex mid-paced sections, see instrumental 
lae-— at a wae LA ALE 
‘Brave Noise’ or ‘T hings are Going By’, making 
amore reflective/mature sound. ‘2500 Club’, - 
‘Into the Forest’ and ‘June 7th’ are also a stand 
out trio by taking this new feature to the 
extreme containing feedback droning sections 
that were blatantly an influence on Sunny Day ° 
eal Estate or I'll eat my shorts. Having said 
hat the drumming is just as intense andthe | 
_album still contains a fair amount of old school | 
gers like ‘Falling’ or ‘In the Way’ whilst. 
‘Through the Door’ is a great switch bitch of a: 
g ending with a killer hardcore riff. Overall 
-album is a beautiful, reflective finish to the | 
band’s prime stock output. 


Cae 


‘As a side note and for the tape traders out there, apart from the three comp tracks off 
- Bands that Could Be God LP, Radiobeat, 1984, is there any other recorded maierial from 


ordano at Radiobeat in 1983. That's rls ie alee Me 
ina re-recorded for Burning in Water < | later. 
nes ee ne wd aaa Garrett White, a local LU ei haa ae from 
= C | hings on tape, 
| io i There are a few other things 0! 

i t us use his studio in 1985. See owerauibs 
ipswich, Lab eee songs. Curtis from TAANG! gave me eeu Ee nesters 
et have te a song called "Never" that he never did anything with. Viayos 
and have Lou . Ln 


VERS. ' li dio sion from | 
4] is also a WERS Meitrowave live radic ont 
ai edition of B.1.W. (T here is a ve Ep) I" 
(pn of which are the beelge to th Away Eom Me 2 
wae! (PONS RY AU 


ol . — 
N p , HE BAR i cae 
& Well, our first club gig was a very big deal to us. The three of us ( Pat Leonard, myself, and Pat 
Brady ) were huge fans of the Bad Brains. We used to cover the ROIR cassette in sequence, 
minus the reggae tunes. We had seen the band on a couple of occasions and came up with a plan 
to roll the biggest joint we could afford, with the intent of presentingjit to them to secure a future 
opening slot. They played one night at a club in Rhode Island called "The living room". We got 
backstage before their show, sparked up the doobie, and let Pat Leonard sweet talk their manager 
Anthony. We ended up giving him a rehearsal tape with his promise to call us in a week. 


Ss Ge 
ion a natural 


: Xa, Was the change in musical direct 
couple of weeks went by, so we found his business card and gave him a ring. Anthony explained ) 
that he had misplaced the tape and to kindly send him another copy. We asked if we could just do 

_an audition over the telephone for him, and he agreed. We had Rusty Brady (Pat's mom) hold up & 
_. the phone while we blasted through a couple of quick songs, and Anthony offered us the show that 
you previously mentioned. It was Christmas eve, 1982 and we drove down with two friends Kevin ei 


\. because we wanted to find a place for ourselves to fit in with what was going on. Musically aside 

‘from a few adventurous groups, the hardcore scene was everybody looking over their shoulder to- 

make sure they were still on the same team. It didn't last too long with us because we were never 

really part of that, we just liked that style because it was fun to show off with a drummer like Pat 

| Brady who could probably play circles around most other drummers, and it opened the door for us 
_, to play with bands like our heroes the Bad Brains. It's something you grow into once you either 

learn how to play your instrument more efficiently and/or you open your mind to other styles. 


1g melody and 
spread our 
hange in 

a ople at the shows 
and change. To the rest of the world, 


AS a group suddenly decided to 


le miss C 
€ that occurred betwe G Bay Pe 


83 and 1986 were able to see the b 
bigger change than it actually was. 


€ Boston band Aero 


op ame | 


=, What attracted us to punk? Well, | was pretty much devoting all my record listening to punk rock 
> since 1977. In turn, | started playing a lot of albums for Pat Leonard while we hung out jamming. 
=~ He took to the music right away, and loved groups like the Dead Boys, The Clash, The Pistols, The 
Stranglers, etc. Before we got with Mr. Brady in June or 82", | 
a ike the Bad Brains, Black Flag, Husker Du, were kicking around a lot. The first time we stood 
oom with him, Pat and | knew he was the one. The guy could fucking play. © 
| pe drun a super fast punk dude in the first week. 
f the bands povore meeting up with 
1 eS : 


they eventually made up the album 


NAOT SSE Ree mieinniny ee eentneneemteceretweneiemee cero mer 


t 
the music a 
dy's talents 
only as good : 
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The Burning in Water LP contains one of my favourite MT songs ever, ‘Shape of 
Somethings’ which coniains a killer sax solo by Evan Barr, an accomplished jazz musician, 
and various ‘jazz-like’ dissonant guitar phrases. | have always thought punk was heavily 
indebted to jazz in breaking musical traditions, and as this song indicates such crossovers 
can give seriously awesome results. How did that collaboration come about and what are 


Leading on from that, it seems that there were many people/labels thai iried to bring 


_ together different sounding bands. Specifically I’m thinking of Taang! Records who you 


_ guys released music through and also released bands like Negative FX and surprising gig 


_ fine-ups like Last Rights supporting Mission of Burma’s last show! Was the scene quite 


unified? What bands did you guys befriend and grow together with? | think you guys were 

uite close with Proletariat and Sorry? 

; The Last Rights/Mission of Burma show was an exception more than a rule. The Hardcore bands 
played with other Hardcore bands. Bands Like Big Dipper, Christmas, Volcano suns, Busted 
Statues, and Sorry did a lot of bills together. The Targets sort of had a foot in both camps, althoug! 

1 don't think we were ever chummy with the Boston Hardcore scene. All those groups like D.Y.S., 
Slapshot, $.S. Decontrol, Gang Green had their own thing going, and we weren't really ever a par 
of that. The Proletariat were off to the side as well. | never got the impression that they were part ¢ 
any gang. If we played a show with them, it was only once. They were a great band though. 


your thoughts on jazz’s influence on punk? 


Aside from Pat Brady who was an accomplished jazz player before we ruined him forever, Pat 
Leonard and | knew little about jazz music at the time. I'm sure Brady brought an aspect of it to the 
Targets, and he also suggested Evan play somewhere on the recording, as they were friends from 
high school. "Shape of somethings" never had much of a guitar solo or anything in the middle 
- section, so Evan wailed away during that part. The rare times | get to hear that song, I'm always 
surprised again when the sax solo comes in, 
it just sticks out (in a good way) so much to me on that record. 


Knowing what | now know about Jazz (not too much), | think guys like Art Pepper were totally punk 
‘rock in their approach to music and lifestyle. My friend from "Dredd Foole and the Din", singer Dan 
Ireton, played some freaky jazz shit for me while | was a guitarist in that band. | was a bit too 
young to appreciate music like that at the time, but | did notice how wild and free some of it was, 
although | think most punk rock never dealt in that kind of freedom. The average punk back then 
~ might have viewed jazz as something his parents listened to. 


MARCH 1986 TO ‘H 


| think the two bands that we felt most close to were Sorry and Busted Statues. We did quite a few 
shows together and always loved seeing the band members. Somehow, we all ended up driving tc 
a campground in New Hampshire (sort of a forest w/ concrete and rednecks) to play a show. The 
kids didn't know what to make of the music and hated the bands. That was something that bondec 
the 3 groups together more closely. 


All of the different labels concentrated on their own styles for the most part. Oddly enough, | think 
-TAANG! was one of the more diverse labels around. They had The Lemonheads, The Moving 
Targets, Negative FX AND Kilslug. 
Either way there existed wonderf tT 
ul strands that I 
common. You guys shared a comp LP with Oui 


Be God i 

ee wee put together by Lou Giordano, producer of Hiisker Dii! Thats just 

= guilt Lkpaaoed! is today. Why did you continue working with Lou and what made _ 
p etween you? How does the recording process work with him? | 


The Bands That Could Be God compilation was put togeth hy © 

| : : pilation was put together by both Gerarc 

Gieraan. {thin the line-up of bands reflected Gerard’s taste more, ROR Ace a ee 

an sie a it's a pretty solid record and deserves to be released on c.d..... it's kinda a foraotte 

pret te ban a a ee 3 set M0 elas the songs recorded and and was involved with a 
A ntiar Ai ctemeswante astra. oO oe ANG, WE 

| looked at that LP! In 1988, Curtis fore SANG Peg a eae te or even 

with Lou at the helm. Nothing was ever release” some overdubs and re-mix the 3 tunes 


inked bands with seemingly nothing in 
patients and Deep Wound (Bands that Could 


_ Working with Lou was a really great experic ee eee eae a 
5 a reall experience. He was the first person we ever worked with 
had eee of the studio and could see where things should go. It was tough for me to ict = 
ality his Suggestions at the time, being a little stubborn and egotistical as | was, but | know the 
au has Stood the test of time, and Lou deserves a lot of credit for that. He was a great 
et anh anal ses rae eu really put a lot of his rt into it. The two of us became good friends 
om him, not just about | 'S a smart, soulful cat. As we came t 
. . wedi ee ras i ee els ie : od 
etic alee third records, | tried to have nput in the studio and it probably took away a . 
production a bit. Looking back, the sou 3.1. W. is the sound of the Targets. Lou was just 
; bout the arrangements, and not being afraid 
ings | think all good producers try to do. 


Boston in the 
favourite veny 
Special? 


| _ fest of the world a taste of us with B.T.C.B.G. __ 
_ During the 80's we played/went to clubs like "Chet’s Last Call" a 
» Garden. Chet was a good guy and would let a lot of bands find their sea-legs in his humble abode 
"The Rat" was another mainstay, a little classier than "Chet’s", but that isn't saying a lot. My guitar 
would smell funny for a week after playing there. “T-T the bears" was another nice place to play, 
and they had a pool table to boot. There were lots of cool record stores like "Second Coming" and 
especially "Rocket Records” where | used to spend alotoftime. = pe 2 ee 
Boston was just a great place for music from the late 70's through the 80's. Mission of Burma, The 
Dangerous Birds, Human Sexual Response, The Bags, LaPesie, The Neighborhoods, then into all 
ithe Hardcore bands in the early 80's to stuff that happened towards the end. It was a town where 
every night you could go out and see a decent to great rock band, and many including myself did 


SS det 
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Some people say that Moving Targets were definitely inspired by the Hiisker Di but I think if 
you look beyond the production link there is more in common with Modern Method bands 

like Sorry, or in the earlier recordings bands like Squirrelbait. In Brave Noise I'm even 

hearing a litile Cure in songs like ‘Lights’! Were there out of town bands/tours that inspired 

you guys and what bands have consisiently stayed on your playlist for you personally? 
Gosh, Husker Du was an influence on the band, as was Mission of Burma. But | gotta say | think 
| we always did our own thing. We were poppy in ways that Burma never would consider, and way 
more varied musically than Hiisker Di. I'm not knocking Husker Dd at all though. They were the 
proto-type band for a certain open chord, ringing, aggressive music. | just think we had more : 
| weapons in our arsenal with Brady and Leonard in the band. Mission of Burma practically invented 
post punk indie songwriting. We were always the more radio friendly little brother band to them. 
Roger Miller really re-invented the way a guitar could be played. Very arty, very experimental, but 
with a total punk approach. Almost like Jazz. 


So, you LOVE ‘No Comment: you 
ORSHIP Heresy, Siege is your wanking 
material and Ripcord is a daily must 
m the record player. Yet I know you” 
are reading this going, “who?” It’s 
“,alright I forgive you. Unless you are 
an uber nerd or discovered them by 

- accident like myself, you are unlikely 
to have heard about this band simply 
because Vienna might as well have been 
yjbumblefuck nowhere in terms of good 
s#hardcore in the 90s. Despite this 
;they released an LP, two 7"s, two CDs 
IAND a demotape! CW took their F 
predicament of being isolated from thes | 
gg type of music they loved/wanted to : 
t*sound like in their stride by pushing “i 
jlimits and people’s buttons. You only 
have to glance at the band’s sarcastic 
‘tough guy posing. on the Lp sleeve to 


realise this, meant as a Fesponse iLO with a simple but effective metal- 


, the anarcho scene in Vienna serio 
putting eri if yc 
fthem in the macho category because a ae eae tag t Gils point an Vor 


jthey did not fit the crust look or 
jsound. This release possesses a NYHC 
flavour but already sections are: pure 
saunadultered thrash beyond what the 
former influence ever produced. Late 
|releases see Cold World producing ‘a 
devastating wall of noise on the verge 
of the incomprehensible honed in 
through incredibly skilled drumming — 
and with a definite UK 80s thrash 
flavour, compounded by the poceraang 
of a Heresy cover, ‘Consume’. 
Meanwhile Erwin’s vocal loses its 
youthful desperation, replaced with a 
bitter sarcastic growl. Peppered 
between j erky sp edball thrashers like 


Other than the influences I've mentioned so far, after a while we just made Moving Targets music. 
Any band moves past, or forgets who they took things from ata certain point. We 
had our own groove to contend with. 


| really don't listen to much music anymore. Things | do like when I'm in the mood have nothing to 
do with what | listened to 25 years ago. Burma are still making great records and their old stuff still 
sounds new to me. | like the records Bob Dylan has been putting out for the last 10 years. | still 
love the Velvet Underground and The Stooges. | just:don't have the desire to find great new bands 
anymore. | did that when | was younger, and it was a blast. Like movies, music seems to want 
very badly to please people in a very non-threatening way these days. Most current music is not 


| 
| 
i 
| 
| 
really music to me, just package. 
| 
| 
| 


© Comment’ (hahaha), there are also 
some dirty and downright ugly slow 
numbers like ‘Average’ and some wa 
mix it up to wicked effect like © 
‘Questions. ' Meanwhile. ‘You’re An: 
Asshole’ is given the epic treatment 


You’ 5 
ré about to embark ona solo European tour in April playing : some e Moving Targets 


Songs in an acoustic set, how are the so 
ngs 
are we going to see joining you on. aces translating into that mode and what musicians 


I'll be doing Targets songs, as well as solo stuff and new songs. There are 7 European bands who 
will learn some back- -catalog material and I'll play a set with them. It's quite an honor that they are 
dol ng. this. It will make the tour much more fun. The bands are: Garlic Frog Diet from France, 
Kassiber and Dioxine ‘Skyline from Germany, Atomic Garden and Birdskin from Holland, Your 

~ Gorgeous Self from Austria, and Troubleman from Belgium. 

| told them to learn whatever Senge they) wanted to Oe and we'll do them. 


ox aching for ‘your little black book of 
record trader phone numbers | you've got 
problems, and there's no excuse as all 
5Of: these releases are pretty mache to 
d and cheaply. 
Even more exciting is the fact 
that last November saw Cold World’s | 
resurrection ‘complete with a-new 
double 7” which includes remixes by 
“Merzbow and Fuckhead(!?) Read the 
interview below with Erwin and 
S guitarist. Dierk for more information 
/on how that happened! And oh boy kids 
what a treat this is, taking all the 
_ ingredients of the previous 7"s and 
;multiplying the intensity by a. 
4; thousand. Everything is louder, 
aster, tighter, sections flowing 
smoothly without a moment's peace. It 


yg ‘songs. Every night 1 want to have 18 to 22 so s my disposal. We'll see how it goes. I'm making 
a new record thats acoustic based for the tour. fit comes out in time, hopefully people will dig the 


quickly joined in with a downright 
GNARLY riff that would have Mind 
Eraser running for the hills. “That s 
| just. pop music though in compariso to. 
the sudden machine-gun stuttering 
grizzly aural assault that hits you” 
“next with ‘Money/Green’. The anti- — 
tough guy anthem, ‘Hands off my 
Music’, dashes in by attempting to | 
“imelt said. boneheads' brains, deftly  —__ 


ig! Records, 198 
9 
(T aang! Records, so 


*There’s more bits and pieces for completists and also the 1991 Fall LP but really the ma /b 


stuff is listed here. Also of note are the ot five songs recorded for the BTCBG comp ., but as yet 
_| have not found them! 


i 
| -weaving grindcore genius with brutal 
| hardcore thrash hooks and iced with 
| Erwin’s machine gun vocal that hardly 
|. -takes a breather. And that’s just 
side A. Surprisingly, after offering 
“two more tracks of the same intensity 
~.on side B there follow two S.0.B ; 
-covers, ‘Insane’ and.’Hear Nothing For 
|B2 You’, from the Don’t Be Swindle LP. 
‘Personally I am anti-covers on records 
but apart from the vocal being made. 
much higher to mimic Tetsuan’s © 
original, they blend quite well with 
the original tracks. The bonus 7” 


siesr Lacnies Eevee 


with the remixes is quite an intense 
affair as well, with Merzbow 

pulverising the intro through a 
variety of effects and Fuckhead _ 
offering a grindcore remix of a fair 
few riffs. Overall, this release 
pushes the limits of hardcore whilst 
still remaining firmly within its 
realm, the vocal and lyrics for 
example are easy.to follow and quickly 


7" E 


$0 to begin! 


‘Martin from Pungent Stench/Hollenthon, who we are still friends with today), 
some people from the experimental scene dug us (Christian Fennesz told me he was} 


friend joined us who played in a southern rock/blues band because he thought our 


-bluesrockers, noise lovers and metalheads did, even though we considered 


phe _Seems there is little information about the 90s scene in Vienna, 
e : riving community? Tell us a little about venues, hang out spots and 
ther ands that you enjoyed playing with/motivated you. 


jerk: There never was a thriving community in Vienna when it comes to HC punk. 
ot in the 80s and not in the early 90s. I can only talk about it until 93/94. 
ecause after that I initially left that "scene" in disgust looking for more 
iting and less bitchy ways to satisfy my hunger and curiosity for good, 
nergetic music. 
CW was never really taken seriously by anyone in Vienna's punk scene. We 
ere too extreme musically and didn't fit the general attitude that everyone 
hould be friends and support bands consisting of nice people that play horrible 
music. We couldn't really keep our mouths shut on this. So aside from a few 
reaks enjoying what we did we received more respect from outside the punk scene 
here. Some of the death metal acts liked us (like Disharmonic Orchestra, or 


a fan, and we gigged quite afew times with Fuckhead from Linz, and we also did 
a small tour in Germany with them). It was even difficult to find a bassist | 
back then because none of the punks were able to play our style. Actually a 


musical style was hilarious and he wanted to understand what the hell we were 
playing. So we had friends from his crowd too, coming to our gigs. and 
supporting us. It was obscure: the punks didn't quite get it but. some 


ourselves a straight hardcore punk band following their roots but pushing the 
iia, | - es nae | “ , 

In the early 90s the place to.go to in vienna was Flex (which has since 
changed location and become vienna's leading "alternative" night club). Lots 
and lots of gigs there, but that time was very bad for extreme hardcore punk, _ 
mostly post-HC and that whole emo-/fusion-he stuff and punk bands played, but at 
least we saw some good bands there like FOD, AOF, early Snuff, D.I., etc. The Be 
EKH was a squat that still exists today, some gigs happened there too, but much 
Erwin and i saw Agnostic Front there before they broke up initially 


I enjoyed seeing 


always enjoyable (or disgusting fo 
by Modern Primitivism and Viennese 


Comment's "Downsided" 7",. 1 like 
influence me -anx, Ripcord 
ee 


give a shit: 
music: I can 
hanging arou 


scence bonasomapEnseaehotnananantsseomrearewhtee anne 
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Dierk left the scene in the mid 90s so a few words about that time. From 
around 95 there was (and is, how boring) a growing scene (like everywhere in 
europe, especially Germany) made up of Agnostic Front/Biohazard/Sick of It All/ 
Madball clone-bands, who thought (and most of them still do, haha) that these 4 
bands invented hardcore, poor suckers;-) It is still a scene within the scene, 
with a hell of a lot of idiots, skinheads and other assholes around making me 


“sick! But still these idiots pack the big hall at the Arena (genuine punk place 


in Vienna) with about 1000 asses! On the other hand theré was a small (100 to 
200 people at the best) straight edge scene here in the late 90s/early 00s 
helmed by H-Street (Mouthpiece/Chain of Strength type band), which earned 
worldwide reputation for their demo and EP in the Straight Edge scene. These 


kids where/are into all kinds of hardcore, from Boston SE to Attitude Adjustment 


Thrash. I have a lot of friends in that scene and wish we could of had those 
kind of open minded kids around when we where on duty with Cold World! 


Being from London these are feelings I can relate to now. There is either the 
super leftwing crust scene or the toughguy Madball style scene, to the detriment 
of any other style of hardcore/political stance. Having been so isolated I 
guess it might also have been quite liberating to do whatever the hell you 
wanted, I mean you couldn't have been dissed anymore than you were right? My 
own experience of discovering Cold World was picking up a bootleg cd of all your 
recordings with the picture of you guys from your LP looking all tough guy/New 


‘York Madball style on the front. It was £3 so i thought why not, the picture 


Looked so strange to me, which became clear as soon as I heard the first song 
totally blasting my head off ala No Comment/Ripcord! Tell us a bit more about 


‘the hilarious photo and what bands influenced you guys growing up? How did you 


discover punk and these types of bands being so isolated and why do you think 


you were attracted to that type of sound? Also in relation to that did you guys 
ever travel outside of Austria to see he punk bands? 


heed 4 


_Dierk: You got it right Ola. We were in between and didn't fit anywhere, even 
- though we thought it was obvious that musically we were in the tradition of fine 
hardcore punk bands from Discharge onwards, to early new york and boston, Septic 


Death, Poison Idea, Sweden, Italy, the UK, Japan, No Comment/Infest, etc. but 


--barely anyone here knew about that tradition or even liked it, only about the 
later DC emo-style, boring euro fusion hardcore bands and the like. I think 


only from the late 90s on there was a scene in Vienna conscious of hardcore punk 


“history the way we saw it. Right, Erwin? Actually the toughguy scene was not 
“really rearing its ugly head yet when we did the photo session for the first LP 
(which is the same pic we used for the "So Far So Fast" CD that compiles the LP 
‘and both 7"s on Sound Pollution. It's a legit release, I'm not aware of any 
~pootleg). If it would we wouldn't have done it. As mentioned before Vienna's 


scene mostly consisted of student and rich-kid-playing-communist type of 
talkabouts. Erwin and I both never made a secret about our middle class 
background and musical preferences. In addition he worked out a lot and I dida 
bit, which was unheard of in punk at that time. so after enduring a few too many 
macho accusations we took that and gave them what they wanted to see - click! 
The session took place in the "space room", the room behind the Flex bar were 
all the gigs happened. It was black and had aliens and monsters all over in the 
prightest neon colours available. A very unique place. The photographer was an 
alternative/leftwing type of relaxed guy from southern Germany who laughed his 


ass off during that shot, urging us into the toughest looks. He understood what : 


most everyone in Vienna didn't. On the LP we added-a sticker saying something. 


like “This is no Fugazi shit, hardcore trendy choke on it", and there you. .are. 5°) 
‘I think on the lyric sheet we we even explained what we meant with it all, but I 


guess judging books by their cover came first anyway. 


iia anes aHN LEI 


i 
is 
H 
i 
; 
to 
| 
| 
1s 
| 
ft 
t 
I 
| 
L 
iE 
| 
| 
gy 
| 
a 


ji have to agree!]. 


- yes it was in a way, but then again it was mos 

g aspect helped us to play what the fuck we wanted. 

aspect was that we had no proper in depth feedback locally to tell u, 
songs worked and which didn't. Therefore cw didn't follow one st 

release was different. The first LP took a lot of riffs from the 
time going back to as far as 86 or 87, heavily influenced by Vienna 
unk godfathers Extrem (our drummer's band from 1980 onwards. I fowh d oe 
to participate on the 7" and Erwin later played on the Voluntary Beit ; oe 
with added speed and influences from Septic Death, early agnostic oe Gee 
and S.0.B., basically our "80s record". ‘The first 7" was much rou tee re 
daring [Bad Seed] though not as focussed yet. We also added a Be oe hi 
and doomy track that everyone thought we had stolen from Ne ae 7 S 
were laid when Neurosis were still playing hardcore. The 2nd 7» eee one 
Assholes, was: exactly what i always wanted the band to sound ike oe. 
fluent, aggressive, superfast, and ina way unique, : 
hardcore band that did blast beats ina 3/4 rhythm 1 
In comes the loneliness. 


pushing limits, but we managed to do some really good tunes that just di 


qcw. That was the None of Your Business CD on Lost & Found, another of th 


illegal releases as we never ok'd the mix and the "artwork". [yes 
The sound was way too clean and generally we 


p jbave done it, even though "In the Dirt" is one of our best songs 
j, (disillusioned and a few months later stopped calli 
sbumped into Peter by incident. We were happy to 


t went wrong and decided to have a session in the | 


was the first time none of us came up with a full 


led up with a few tight, brutal and su 


push our brand of HC punk forward. 


xrwin: On the one hand we were dissed by "our" scene, but on the other hand we 
jhad quite good reactions from the death metal scene supporting Carcass, being 
friends with Pungent Stench and so on, but still it was mixed feelings! As 
imost everybody within the scene pointed their fingers on us we gave them more 
hat they expected, provoking them in interviews or on stage and on any possible 
ccasion. I gave the punx what they expected from me on the dancefloor, they 
ouldn“t handle my moshing style, hahaha! The bullshit side about this was that 
he more you get pushed by people in a specific direction the more you seem to 
‘ he asshole that they expect you to be! A self-fulfilling prophecy! So I 
niwe quit CW in 94° I really was the asshole I pretended to be on our 
"Mr Hardguy" were all so true, haha. © 


ke travel too much outside of Austria to see 
EHO raters: (2 hours west of Vienna) for a while. piace fe eta e 
eee ee Cc ae The Kapu in Linz hosted HC punk shows once a month then: 
ba hee y g ones in the early years like Negazione, Inferno, BCK : 
foe oh a Prosess, Hard Ons, Scream...Having said that I hitchhiked with 
(ee eee and I went on to Nottingham to stay at Steve and Kalv's 
ee 
where Napalm Death's Lee was kind engaen - Renae R reg tas a ae 
legen ee ee first studio. demo during that trip and one Atco ee 
Pu Se op, foll Se Seely Gauss us. Hoon pleved one of their tire. shogn | 
é impressed). Pungent Sten if: 
ie ees songs and killed it. They were goad in ior aaceeit 
eeeataiaass Rata cat been 87) I participated in a school exchange 
ee reales eles : me a month to a suburb of Washington DC. I saw one show 
Pere pa and One Last Wish's first performance (still playing aloe 
cara hpi ae In the late 80s I_ took a trip to Boston, having been 
can pes et a — lavVolta, Lemonheads ) . - I bumped into a completely drunk 
‘saat are ae = ol party, later saw him downstairs at a pub. performing Tom 
ee sha good at it!). At the same pub i witnessed a GG Allin 
eS oe Ao a stuck the mic up his bum at the end of the show. Oh 
Saveeee oes . tin eae for $51. Plus the Deathwish 7") just got reléasisa 
iene pecan ier Sam teas from Taang! took me on a ride and blasted the yet 
ap ageaeeNe en ie he ids album out of his speakers! From the late 80s on I 
Daca ened sfc o3 few times in cooperation with others ‘like Alex from’ 
are Scent seen ike Ignition, So Much Hate, Extreme Noise Terror, Larm 
eres r scused, Disharmonic Or tra, Rose. Rose, SO AG 
‘ront..(Erwin and i did that one),... eS sainmecnaees 


The influences when growing UP---- — was a serious Kiss fan as a kid... 

and yes, later, too), and when I got into Adam and the Ants I discovered punk 
through investigating their early years. on the search for their first 7”s I 
put up an add in a local pop mag (there was no google, discogs or ebay in 
g4/85.2.) that a guy named Kodak answered to. That actually was “Mickeyman" did} 
a split LP with Extrem. Through him I found out, about all early. UK punk and of 
‘course Extrem, who sounded very dangerous to me back then. He also got me in 
touch with a guy deeply into the HC punk tape trading scene, and ‘that was it. 
‘long came Rattus, Disorder, Chaos UK, DRI, Septic Death, Stark Raving Mad, 
‘Tarm, Gism, Gastunk, Inferno, Mob 47, and life was different. TI cannot say what} 
exactly attracted me but i wanted to be part of it right away, immediately 
picking up a guitar (and pen! I traded and collected like a madman, spent all my; 
money earnt through student jobs on HC punk music) and only stopped a decade 
later. Peter aS a kid was into anything heavy. But back in the 70s not much 
heavy music. was being played on the radio, so he sucked up every bit of 
f= | distorted guitar available. Early Queen, Slade, Sweet, Suzie Quatro, and, then 
Se) of course Sex Pistols, Ramones, and Dead Kennedys, MDC, Gang Green and so on.— 


a ¢reak so ending up in CW was probably only a matter of 


Se ae ee eae: ee ie: : 
Traveling abroad in the 80s...just on ‘time, haha! CWs first guita 
1c Norbert and me were at the Monster Of Rock '87 festival in Nurnberg 
many featuring Metallica! We dressed like Suicidal Tendencies, 
pandanas and while the metalheads were banging we tried to mosh. 
made a hell of a lot friends there besides those we ran over whi 
yas.69.998 thousand metalheads against 2 hardcore k ! 
rs. in my eyes, where’s my youth gone 2: : 


of 7 or 8 tae bao “Stones, T-Rex and Pink Floyd records 

she was quite open ts nts, my mum was a rockabilly girl when she was younger 
see ee edusts Oben to my first musical interests! That changed very soon a 
Suet gulars// guitare, Guitars the 1oWdke LIC Betcee, chek fone ee 
SOCAL REL ae ws a ces sr the better. Then I encoun is 
a oes se et Hammersmith" album right when it came ont. ae See ae 
aka Heavy Motel Bae Roa to grow my hair and listen to any kind of Hardrock 
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new exciting level, hanging at the REM 
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Wow you guys have some great stories! And did a fair bit of traveling for 
people living before the time of cheap european flights and free borders! When 
you feel that burn to keep searching for more great hardcore, that makes you 
feel a certain way, its almost like a drug that you can’t quit! I definitely 
‘would not have traveled as much as I have if it wasn’t for hardcore punk and I 
“see you. were driven in that way also! What made you guys get back into it, 
“especially Dierk who left hardcore punk altogether? Tell us about the new 
recordings and where they came from and also are there any plans for touring? 
ierk: Traveling by train wasn't that bad, the rates ‘for youths were ok if 
emember rightly! As a band we fell apart because we all had our little ego. 
problems that we couldn't handle anymore back then. ;Someone complaining about af 
certain riff someone else made would lead to thunder and lightning, some 
qharmless discussion about lyrical contents would cause anger. The band had los 
gilts soul along the way, “my" HC punk had lost its energy. So I went out to 
discover new continents. The upcoming local underground techno. scene and its 
parties gave me my excitement back. I started djing and got involved. as 
enthusiastically as almost a decade earlier with hardcore punk. It never was: 
about trends for me, but energy. Every local techno party back then had more 
energy than any HC punk show I'd seen in years, was less bitchy and with many 
more interesting people involved. Also, I got into experimental music from free bY 
jazz to extreme noise, organized a couple of shows for Merzbow, Keiji Haino and 
Carl Stone. ‘Merzbow live (still in his analogue days) on the massive PA of the 
"new" Flex club was unbelievable. Shortly after that I started organizing 
parties, concentrating on electro and ghettotech, doing some bookings for DJs. 
Six years ago I started a record shop with a friend of mine, http:// 
J www:bouncerecords biz, concentrating on. those styles of dancefloor music. I 
still DJ, just not as much as some years ago. The only guitar based music I was 
winterestéd in for some years from maybe 1994 onward was black metal, because of 
Sits extreme speed, rawness and rage. Emperor live on their: short "Anthems to 


the Welkin at Dusk". release tour was one of the most intense gi s I have ever 
4seen ‘in ‘my. Aifet Peak see 


fioierk) went there. My best friend lost interest in hardcore after being a 


fanatic in the 90s. and beanty got into the Dubstep scene here in England. I saw} 
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Pop Records. 


Carrying on though...In the late 90s I started selling doubles and certain 
records from my HC punk collection on ebay. Through that I got in touch again 
ith some old connections like Pushead or newer ones like the guy who ran Ugly 
Both of them pointed me towards bands like Wolfpack, Tragedy, 
Skitsystem and I was surprised to see HC punk back to where I wanted it to be in 
the early 90s. From then on I started buying HC records again, albeit 
infrequently. I wanted it to remain fun now that I started enjoying it again. 
Got to know a few local freaks who were CW fans (something unheard of to me in 
the early years!) and dragged me to a few gigs every now and then. Clint 
Shortfuse appeared on the map, and he was to become the main factor why CW got 
back together. He was working in London at that time, we emailed frequently, 
his mails were full of citations from our Pretentious Assholes EP, and he flew 
to Vienna one day, stayed at my place, and being the HC truffle pig that he is 
kept insisting that I'd show him some unreleased CW stuff! Basically there was 
none, except for different takes of a few already released songs. But then there 
was that recording session Peter and I did a good year after CW's split. 
Originally this was supposed to become a> release on Vienna's most important 
experimental electronica label of the 90s, Mego, albeit with remixes and 
additional noises, vocals, samples, etc. That's where the Fuckhead and Merzbow 
remixes stem from. Somehow that release never happened though and I played the 
original versions to Clint. He mulled over ‘what he had just heard for a second, 
then said "If you get Erwin to do the vocals I'll release it as a’CW EP". I was 
like I hadn't been in touch with him for almost a decade, and had 
met up with Peter only every other year. But a friend of mine passed the 
recording on to Erwin, and said he was shocked. Some more time passed, Clint 
came back to Vienna wanting to meet the band to talk about details. This was 
the first time the 3 of us had met since 1994, chilling at Peter's place. 
Surprisingly Peter had a lot of video footage of CW that Erwin and I had never 
seen, and we were even more surprised how good our support gig for Carcass in” 
1994 actually was (we put it up on youtube so check it!). We really were fast 
and very tight at that point. our enthusiasm re-emerged between us, and 
suddenly Peter said "If we do that record we should do a release gig, shouldn't 
we?", to which I gasped "What? Didn't you sell your drums?", "No, I just stored 
them very well" Peter grinned. I always said I had’ played with the best drummer 
imaginable and would only play again if the old man would pick up the sticks 
again, which he definitely laid down in the late 90s. So now that Peter wanted 
to play, of course I was there! Erwin and I however took a night of serious 
drinking to get acquainted again as the two of us had a few unsolved issues 
left. But that night proved that both of ‘us had grown up in a positive way 
since then and we enjoyed each others company again, maybe more so than before. 
Rehearsal started in late 07, 2-3 times a month, lots of talking, lots of 
laughing, getting used to our instruments again. — We took our own ‘pace, enjoyed 
the fun of it all. Our bassist was living and working in NYC meanwhile, so he 
wasn't available, but emailed us he'd definitely. would have joined if he was in 
Vienna. In Spring Mundi from Ruidosa Inmundicia and Sotatila joined us on bass 
(RI is an awesome band I really enjoy) and we started rehearsing seriously, 
especially the "new" tracks that Erwin had yet to record vocals for which he did 
and was followed with the record release and 20th Anniversary gig in November. 


Tour plans? Not really. We may be a cult band to those in the know about 
superfast HC punk, but we are very well aware that in the big picture we are 
just an obscure band, so I doubt there are too many people out there waiting for 
us to hit the road. Honestly today I'm happy about our status. Over the recent 
years we learned that both older and newer people like Infest's Matt Domino, 
Andy from No Comment, and Hummingbird of Death, Love Potion, etc liked what we 
did. We have wonderful people like Ken Pollution or Clint Shortfuse support us, 
and that's just great. We do get a few gig offers now and will play whenever it 
is possible, but also only if it makes sense and is organized by cool people who 
know how to do their thing. 


en we quit CW in 94 I had shaved my head, was a hell of an asshole- 
skinhead and dived into the psychobilly scene which fulfilled my need for 
violence back then. I really dug that macho macho psycho rock ‘n’ roll thing, 


and when the Meteors play in Vienna every now and then it’s more a home for the 
elderly party than anything else! The hooligans from the 90s all have their 
wives and children waiting at home...so there’s peace in the valley of the apes! | 
The hardcore scene itself changed dramatically in the mid 90s, it lost its 
roots, kids thought it’s all about being tough, being in a gang, being a violent 
skinhead and that hardcore = NYHC, what a poor joke. So the faces changed, E 
almost no one was left from the. 80s and on every corner there was a kindergarten 
skinhead who had just bought his first Madball CD with a "hardcore for life" 
shirt on. However as I already mentioned, from the late 90s on there also 
developed a small straight edge/positive hardcore scene in Vienna, which really 
helped me in these years to keep my belief in hardcore-punk alive. All my 
feelings towards today’s popular hardcore scene I wrote down for the “new” songs 
"Hands off my Music", and "Money Green"! 

When I first came to hear those songs I was just shocked and thought no 
way. It was way too hard and dark for me, but Dierk constantly kept pressuring 
me to do it, and being the diva that I am, it took some time for me to be 
convinced! But as we started rehearsing I realised the atmosphere was a 
positive one and my doubts melted away. We had all grown up over the years and 
it’s now more fun then it ever was before, looking back and realising what great 
experiences we shared together that kind of formed us in one way or the 
other...and together we gave birth to CW, and as none of us has their own 
children yet, we share this baby together, hahaha! There’s something I have to 
say: real sentimental pride filled my heart when I learned from surfing in the 
internet that we became kind of a (small) cult band over the years and that 
there are young kids out there that dig our records, so everything we did makes 
sense in the end! a= = 


p o this point in your lives are so different and I like it when 
pe ple coming © -om completely different perspectives on hardcore—-punk make 
killer music together. That’s also why I’m a big fan of Larm, those dudes were 
otally on lock with straight edge and youth crew but created music that was 
-otally the opposite, angry speed thrash! In many ways I .feel today?'s scene has} 
ibecome so big that different categories of hardcore punk can exist with their 
own boundaries or ‘rules’ about what they should sound like not realising that 
ome of the best bands of the past.created their sound by merging different 
styles/perspectives/agendas or just didn’t give a fuck about expectations or. 

I also feel that your emergence in Europe in the early 90s when 


our journeys 


ategories. 


cracks. Do you think that hardcore punk community-wise can ever be what it © 
in the 80s-or should we strive for something different altogether? What 


ardcore-punk bands do you like at the moment and are being slammed on 
ord players? 


rwin: I personally think that the scene the way it was in the 80s is gone 

rever. I blame NIRVANA and all the grunge bands for that. On the one hand 
hey were great and opened the airwaves to hard guitar music but on the other 
d-even oi-based bands (like Dropkick Murphies and so on) get airplay these 
ys and are therefore interesting for the music industry...and the industry 
Lis every so called scene and takes its very blood! And maybe thats why 
dcore and punk has separated into so many different styles and subscenes. 
ryone wants their piece of the cake! And the kids of today jump on one train 
x.some years (often I think just weeks), "Hey I’m a punk now" and get off that 
ain as quick as can be! 
ene! Weve got crowded concerts of that shitty music at the Arena, where Ir 
as a bouncer, with the average age of ticket holders being 17 (both te 
dience and the bands...Bring Me The Horizon..need I say more). The kids go 
ally nuts but look as if they have come from the kiddy fashion catwalk, — 
lowing every trendy dress code, starting from the shoes right up to the 
ll cap (I’m sure most of them wear pampers underneath)! Then there’s the 
‘Macho Hardcore Scene with Terror; AF (I-loved them in the 80s), Hatebreed 
They are perverting what Hardcore ever stood for by barking out senseless 
tupid lyrics satisfying their even more stupid audiences! Kids even think 
E a-hardcore band these days! You should have voiced that opinion in — 
80s at a gig, would have been a nice occasion to loose some teeth! Even the 


that.fragmentation first started to occur may also explain why you fell through (S225 
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It’s all fashion and trends, especially the Metalcore 
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=| influences too). 

something unique. 
1Seein Red. 
¢narrow minds. 


miopposite side of the spectrum those bands addi 
emusic aren't any better but probably worse. Th 
e,technical farce trying to show off. 
F|understanding different musical (or cultural) expressions and let the best 
= aspects influence your own approach. 
= videos on youtube. 
fa) Support". 
| yourself is a big issue and joy to me where I still learn a lot from. 


= replies, tapes and records. 
that more and more punks have moved to just "owning" ripped downloads. 
|ajcan easily find out about almost everything in a second today- 


Grindcore scene changed totally (if you have no dread oc 
eir dresscode, then u are not welcome at their gigs) sh 
prejudicial behaviour to the skinhead scene, 


ks and do not follow 
owing a similar 


. 
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a bald bodybuilder who has seen better days on vocals! So what, we don’t fit 
Ul 


who cares! 
I don’t see a togetherness these days and there’s no new band like the Bad 
Brains on the horizon that could reunite the hardcore scene! But I’m not sad : 
that’s the way it is today and I don’t waste too much time praising the past: 
you get funny looks when u start talking about the great 80s too much when ot 
are at my age: "Look, grandpa is telling stories again" I heard them say ped 
hahaha! As for current Hardcore bands, hmm, thats more than difficult ‘ 
now and then one comes around and is gone the next day! I love DEADSTOP 
(gone...), CHAMPION (gone..), NOTHING DONE, Black SS, Brace War Municipial 
Waste (altough they are selling out), MISERY INDEX(!! iy 


Every 


| re Stale Tragedy.........-but. 
actually I’m mostly listening to old ADOLESCENTS records and their like at the 
moment! I think I’m getting old an le r 
hear that on. our new record? . 


prefer the more groovy style now 


Dierk: & 
before getting into straight edge in the mid 80s with some Suicidal ‘Tendencies 
They added those influences to their noise and made it 

I always was a big Larm fan and have a lot of respect for 
So yes, 100% agreed - music that makes a difference cannot come from 
If you only dwell in your own mud you can only stir up the same — 
old shit. Many of today's punks still pride themselves of being open-minded and 


are content in bands whose delivery has a beard longer than any of the. ones in 


22 Top. We used to ridicule Elvis Presley imitators as kids but now we have a 
wave of bands doing a similar thing in HC Punk under different circumstances, 


s!and with overpriced memorabilia from ebay too. Still that doesn't mean 
jfavouring a certain old sound is wrong, just please try to add a special flavour 


of the original. On the 

6 different styles to their 

most often is nothing but a 
is about digging deep, 


to it that makes me want to listen to you inst 


To me the | 


And that won't work by just watching 3 
Cyanamid said it right in the mid 80s: "I go out, I 
witnessing things as they happen or better making them happen 


The HC punk community can never be the same and trying to turn back time 
is a big mistake. As mentioned already the circumstances have changed 
drastically, with no more need to write letters and having to wait months for _ 
I'm still 100% into records, even when the truth is 
Everyone 
That makes it 
HC punk needs to 


completely different, both in a positive and negative way. 


“}arrive in 2009 and stop dreaming about the past, face today's problems that may 
|} partially be the same as in’the 80s but need different solutions to be solved. 


Meaning the problems have altered the way they appear. Cops for instance. They 


are still here but they're probably more dangerous now behind their computer 


screens than in physical appearance. That goes for a lot of issues. So maybe 
it's the same old problems in new disguises or, being altered, new problems. 
The same goes for the different scenes. Why try to reunite them when they have 
moved on in opposite directions? Whilst we listened to Septic Death or Heresy 
and Cro-Mags or Agnostic Front no way would we want to bé a part of the scenes 
that have grown from those bands today. Differentiation is part of any music 
that has a history and has come of age, be it metal, hip-hop, house or punk. 

The open mind doesn't mind and will listen to everything worthwhile anyway, and 
those are the people CW mostly interested in as they will probably unders 


Some current bands being slammed on my record player...and that’s exactly | 
what I still do, records on turntables, not ripped shitty quality mp3s ona : 
computer. These days it's probably more punk to BUY music and therefore support = : 
bands and distros/shops working hard than stealing the music. It has become a ~ THIS ISSUE: ELIZ BETH P ANELL 
minority and still no punk realises that amps, drum parts and monthly bills = Ps. A 
don't get paid by being holier than thou alone. Ok, my. recommendations: .. a8 a : : : 
Ruidosa Inmundicia, Hummingbird of Death, Straight Jacket Nation, Vile Nation, 

Dead Instrument and new releases by old farts like Mob 47, Gauze, Riistetyt, and 
The Stupids for shredding at least as good as in the 80s! 


Liz is one of the Duracell 
bunnies of hardcore punk, wherever 
She is, whatever she’s up to, you 

et she’s in at least 2 bands and 
learning at least 5 instruments. 
Lady needs to vent! Currently 


we keep making jokes about being "old" but asa matter of fact we ocated in Boston, Mass. serving 


't feel so! And I keep faking the wiseguy because I’ve been around for such you coffee and vegan pancakes or 
ong time but this side of mine just comes, to the surface when talking about helping you pick out bike part b 
e past or when being interviewed. You should have seen the faces of my mates oe : ay, at night she’s 4 P & Y 
the Arena when they realised that I’m the singer of CW because I never told ; ready to fight 


I'm not really a sentimental person and while it's fun from time to time 
© talk about past events I still mostly tend to concentrate on the present and 
ear future, and this includes CW. I don't want to sound too much like an old §& 
dude because even though.I have a past.I do have a present, and that's what sets pa 
me apart from just being "old". I'd like to see CW in the same way: it's not [ie ive performances, some folks 
about reveling in the past because the past wasn't as glorious as some eevee. Meanwhile The’ 
lostalgians want to put it, especially in Vienna, but about here and now. We're p ' 
appy about the way the "new" EP has turned. out, Clint has done an amazing job _ 
n the. cover and musically it's.definitely the most extreme record we've done.so 
ar: For me it was a pleasure to hear Erwin deliver his best vocal contribution: 
et. While I always liked his voice he has improved a lot when it comes to 
different build ups and phrasings. This leaves new room now. for. Peter and.me-to. 
dd.a few uncommon bits and pieces into our sound or try different arrangements | 
ecause the singer will still be. able to make a somewhat memorable song out of 
it no matter how extreme it may be. This is important to.us:.it shouldn't be... 
simple but sound simple in the end. The band is more focussed than ever before. 
fundi has adapted in record time and is already contributing new riffs and songs 
s well as ideas on where and how to keep improving. It's definitely fun again 
nd as long as the fun lasts we will continue, but at our own pace. = 


such like. , 
but I wanted to profile Liz 
because she IS an inspiration to 


rtant to have a community co Tnspire/prouske cieabivitg or 
Yo fiz, how's =e sa : come more from the individual? Do you think hardcore is a 


Oh man, I've been in a lot!! Let's see if I can remember. My first 
real band was called Corner Club. We were emo/pop punk. I played. 
guitar and sang. We never released anything or played away from our 
hometown really. Then I played bass in Plan of Attack, who were a 
pretty heavy hardcore band. We put out several records and toured the 
US twice. Next I joined Get It Away (bass) and Sidewalk (guitar) at 
the same time because both bands lost members. I toured a couple of | 
times with these bands before they broke up. After that, Bill from POA 
and I started a more rock n roll band called Raining Bricks. We did a 
split with Black SS before they kicked me out. No hard feelings! 
Around this time I was bass player #9 for the Formaldehyde Junkies and 
dia. one tour with them on which we played less than half of the 
scheduled shows. Soon after I moved across country and started a poppy 
band called Nervous Wrecks. We only released a demo. The drummer of 
this band was starting a new band and they asked me to sing. This _ 
became’ Libyans, which is still around. Soon after my friend Wendy and 
I started an all female power-violence band called Eunuch as a joke 
and we actually liked it so much that we started to take it seriously 
«the pr ess of starting a Kinks/Nerves influ nced 
whi h T si g and play. guitar. Demo coming» ee 


doesn't really. I'm drawn to Sunk because it (mostly ) fits with my. 
idview. I think I would make the decisions I do whether I had ever 


Perddore and punk suck _ . 
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ae, 
p ay drums when we ‘started Eunuch pane in less than six months we were MY 
playing shows. She can do leas, she puts her mind to and I'm happy. & * | Cult Ritual 7". on Youth Attack 
Dutchess and the Duke LP 
drumming style that I usually only 
to say that the rest of them 
Cissy from Pedestrians and 
“one of my Eaeouaee: songwriters in punk today; as is 
s My Fist. “Megan from Ampere peertively Bpeecry and 
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fe) “utilize my years De flute 
ut know. 


